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complicated plays. August 1, 1780, began the per-
formances of the royal company. Grimm wrote at
that time, in his Correspondence: " No one has ever
seen, and no one will ever see, 'Le Hoi et le Fermier,'
or 'La Gageure imprdvue,' played by more illus-
trious actors, or before a more imposing and more
select audience. The Queen, who is endowed with
every grace, and knows how to assume all without
losing her own, played Jenny in the first piece,
and took the soubrette's part in the second. All
the other parts were taken by the intimate friends of
Their Majesties and the royal family. The Count of
Artois appeared as a game-keeper in the first play,
and as a valet in the second. The Count of Vau-
dreuil, perhaps the best amateur actor in Paris, took
the part of Richard; the Duchess of Guiche (the
daughter of the Duchess of Polignac), of whom
Horace might well have said, Matre pulchrd filia
pulclirior^ that of the little Betzi; the Countess Diana
of Polignac, that of the mother; and the Count of
Adhdmar, that of the king."

Marie Antoinette was fond of the emotions of the
stage. And is there not a resemblance between real
queens and theatre queens? They are equally in
sight, and alike exposed to praise and blame.

September 19, 1780, the illustrious actress, in her
theatre at the Little Trianon, took, with great suc-
cess, the part of Colette, in the " Devin du Village "
of Jean Jacques Rousseau. She was very charming
in this play. Her mother, the Empress Maria Theresa,